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Practice Suggestions for Scales and Arpeggios

passage work in the violinist’s repertoire to develop and improve evenness, clarity, agility, speed and intonation. (
a few basic bowings and rhythms are suggested here. The more notes played in one bow, the faster the tempo must
but never at the expense of accurate intonation. Imaginative combinations of these examples starting on b
down-bow and up-bow will produce endless variety.

first, then the left hand shifts on the E string. In the lower fingerings, the first shift occurs on the D or A string. So't
the bow arm leads smoothly to the new string, open strings are usually used on the ascending scale and fourth fing
on the descending. There are numerous ways to play scales, arpeggios and double-stops, however, and teachers a
students should feel free to employ various fingering systems. Each practice suggestion is shown in the key of G 2
should be transposed into all keys.
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Left Hand Acceleration
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Bowings - Practice bowings with and without various rhythms.
[16] 6 (g)tes
gJJJJJJIJJJJJJIJJJJJJIJJJJJJIJJJJJ IJJJ{}Jl

[22] [27]
i IJJJJJJIJJJJJJIJJJJJJIJJJJJJIJJJJle
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- Use with No. 3.

----------------------

- S S ~ \_/

-y;hr:; Practice rhy.thms with and wi thout various bowi ngs
! mrmmm |mmumﬁ IﬁJﬁJ IJﬁﬁJI

m @ @& @ ED |
IPEpepibe . W |mm|mﬁﬁ|ﬁﬁn|m. 73 |

3
FRITNRITNFIIR T F313031 7. 7. 7

[58] 8 notes
BB Ry Iﬂ -7 ERE s Inﬂﬂ ﬂiim RS Iﬂj gisle o]

$ 5T AT IR I D T T u=mm|

R e el 2
iﬂﬁﬂﬁlfﬁ?ﬁﬂlﬂmﬁl R U’ﬁﬁﬂll




