7 Beneath the stars

Con passione J=80

17

\:{ restez I \4 4
D M ~ ~ N
e o rleperfe f, N P P
! 7 - !
D4 — — L — 2
[Y) f o
T4 : V molto rit. 4 . 2
4 1 restez 2 — 0
0 . =y Py ] 1 kil ! % 1 1 F A N
2 b | a2 [ = =7 | 1 1 ™) £
L4 | L = : L ) L (& e
Take time here to cross the string cleanly; in cantabile use
adjacent fingers for slurred perfect fifths across strings.
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Allegro vivo J=112
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| In passagework shift via semitones when possible. |
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Change position here using 2nd
finger as the guide (C§ to D).
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Think of moving the hand frame
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| To allow these natural harmonics to “ring” during rests, lift 3rd finger and bow off string simultaneously [D] l

| Try finger vibrato on long stopped harmonics |
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8 Moths by moonlight

Practise in slow single notes until the pitch is secure. Keep a 1st finger - 4th finger frame in
the shifts throughout, with the thumb as relaxed as possible. Use fast, light bow strokes just
by the edge of the fingerboard (except for the harmonics). Rest if your arm gets tired. [D]

Aleggiare J=180

P sul tasto 0 3 & 1 1 4 4 1 0 3 4 1 1 4 1 4
o 3 j 2 IvJI- . 3 ) Ij | 5% [i\d ‘
U b Hib E_ w17 :}) 17 i"\ .:“ gl vV
ppp | Sul D until bar 18 |
5 sim.
) FF e = FF 7 e 1'—1:#; = y
A — The 1o et e —he e o =
%—“‘_—_ﬁl—l:hi— = # M o )
restez
11
. = - “I— ] 1-_.- 1! "I N )
Pty e e ]
5 #e L s— L - — i 5o
(ppp)
15 I
A N 0 9 {IF. | 1 3 lﬁ 9
P 2 Eoe oy P25t T I
S R S - =
lSulAuntilbar 29]
20
4 il bo —
s — 1 P@P—1 W'—‘F ‘nﬂLP n - -
3 3 g b o

HN
O
=

g

-

&xa
i

AR
v
gy
;’~/
_‘I_ﬂﬁl:
‘1‘:
‘lr‘J
s
"r:!ﬁr
b

4
ord.. 1 sul tasto
29!) be. Ia 4 4 b !

F 2 = — ) H 'H £ HI L — o 17 l‘ — \
-@—4——§ LF 1 4 1 ; 4 'Fb" ‘F e _.'5_5-
o | Normal

bow lane rpp

. sul tasto

L ]
[IF. Is| > W/ J 1 - i} N
| T b ® - !
PPl r PP ) . =)

9

\.v_.

NP =
|

v]

By

>
'\‘U’D .'* L Cd é é fl 4 T —
p | Normal PP
bow lane
39 n—;—q
ﬂ 3 = E] L4 EJ =11 o 1 N = ==
fr=ie= e 2 e =y = s
 — e . G e s - o 1
43 )
e P s e s S e e v . T S -
, P o - 7~ —— sy .y % % =
i I_Iﬂi I* I L, & Ty €
) i V



