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13 Threnody

Use a heavy, almost relaxed bow arm to get maximum bow / string contact, articulating
the &)s with the 1st finger and thumb. “Resist” the bow weight with the left arm for
optimum resonance. Lift the bow in the rests, starting each new chord from just above
the string. Keep a strong pulse with a feeling of constant movement, as in a procession.
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Jf sempre Balance bow weight to bring out
the thematic notes on the D string.
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14 Change / Continuum II

Bar 1 fingerings are a suggestion only: finger each bar in context to suit your own hand. [D]
Listen carefully to the length of each note and co-ordinate the right and left hand exactly.
Extended pizzicato can be hard on the fingers — as an alternative try arco (spiccato).
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