1 Take to the hills

Play with a warm tone, passing the vibrato carefully from one
note to the next (especially when the shift is via an extension).
[1, block the fifth by placing the finger across both strings.
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Allegro energico J=108
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2 Wild fire

Develop efficient practising strategies for pieces with repetitive bowing actions, e.g. bars 1-19
learn the thematic notes (i.e. the first of each pair) at a moderate tempo. Also try reading the music
away from the instrument, “imagining” the sounds in your head (this gets easier with practice).
Build up stamina gradually, taking regular rests.
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Little bows, in the middle; slightly more arm weight on the upper string to bring out the thematic notes.
Make sure the 3rd-finger intonation is not affected when the 2nd and 1st fingers move chromatically.
3 4
e s e e O e | ) P He ® bz
R e g £ -
& ? L e
e = = > = 1 ! =] 1 |
6 = 4
Lo s o e e T T
SE=====—== =SSR =:L =
Y] 1 1 ==1| I = > ¥ = > > L4
mf
g 4.1
| Fan} = 2.1 T i | bl t
%)y = > > = > >
I [ Hold 1st finger down across both strings until bar 13. | P
IZA ; H - h> - - & .:.
mlt__J__hil J — il - ﬁ E
& : - e e e e e
0 = = [ | | { =1 I 1 | [ ]
v
15
H » o _lte ® i = | I | [ T
o - = i & - & iﬁ'i &
e e e e e i e e " =
1 { | 1 =1 1 | | u | & | = ~~= .
rp mf



=\

CA

i

=

"
L

: =
T

o=t

-

18

¢ =

\__/

mp cantabile

28

during shifts.
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Either play across two strings staying in position or play all on
the E string shifting cleanly up and down. Practise both ways.
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