AIR VARIE

on a theme by Donizetti
op.89, no.4

Another piece with an operatic source - this time an aria is used for variations. In Romantic music,
shifts acquire a new importance, and melodies increasingly use the higher positions on lower strings
to avoid abrupt changes of tone. Don’t cheat by sticking to first position!

Charles DANCLA
Andante cantabile 5 1817 - 1907
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Allegro moderato
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