dissonances — augmented and diminished intervals

a2,d3, d4, a4, d5, a5, a6, d7

Dyads with one open string

:nted and diminished dissonances and their resolutions; open string below

==d fifth (a5) resolving to the major sixth (maé6).
seventh (d7) resolving to the perfect fifth (p5).
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:nted and diminished dissonances and their resolutions in tonal music; open string below
-=a second (a2) resolving to a major third (ma3) or perfect fourth (p4).
-~=c “ourth (d4) resolving to a minor third (mi3).
=~==d “ourth (a4) resolving to a minor or major sixth (mi/ma6).
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A + E string

P 0 0 1 =
4 [ J ) Ln 2 7 Ih ', ) ‘Ln L ' e I
: 7 V}? { S PG ” A A 7K g 'Fnl—F-_f
ry) I ' 2 3 2 I
a2 ma3 a2 p4
1 0 i 1 1
0 Il : # B
# 2 Y] N i N [ w— = T W) & W) o N
P 1LY o 1L r 2 129 1 2Y 1Y ) Y 2
[ an WY ] et T P21 ul & Ve —= i P = ) V= &
NV I e b3 1 | 3
e | 2 1 0 1
v4 mi3 a4 mi6 a4 mab
PN 21 22 The Marching Band Strikes One More Time

Practice tips  Bar 1 to 7:first play the upper notes, then the lower notes, and finally all the notes together.

Bar 8 to end: first play the melody (the upper notes), then play it together with the open string notes below.
Moderato Nico Dezaire
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Double stops with two different fingers'building up from the 1st, 2nd, 3rd and 4th finger
(basic fingering: whole-whole-half-whole) on the lower string

gise 31
ed and diminished intervals starting from the 1st finger
seventh (d7) resolving to a minor sixth (mi6) or perfect fifth (p5).

» rrg
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= Andantino

A
Sips 1. " First play the melody (the upper notes), then play the counterpoint (the lower notes).

2. Foreach dyad, first play the lower note, then the upper note, and then both notes together (see example *=).
3. Now play ‘Andantino’.

Nico Dezaire
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Exercise 32

Augmented and diminished dissonances from the underlying 2nd finger
Augmented fourth (a4) resolving to a minor or major sixth (mi/maé).
Diminished seventh (d7) resolving to a minor sixth (mi6) or perfect fifth (p5).

G + D string
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Practice tips 1. /I\ First play the melody (the upper notes), then play the counterpoint (the lower notes).
2. For each dyad, first play the lower note, then the upper note, and then both notes together (see example **%),
3. Now play all the notes.
Nico Dezaire

Andante sostenuto
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gse 33

—_— -
.

(18]

:=d and diminished dissonances from the underlying 3rd finger
-== s=cond (a2) resolving to a major third (ma3).
-== fourth (a4) resolving to a major or minor sixth (ma/mi6).

oS

-

Choral No. 1
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1L First play the melody (the upper notes), then play the counterpoint (the lower notes).
For each dyad, first play the lower note, then the upper note, and then both notes together (see example **¥).
3. Now play ‘Chorale No. 1'.

Nico Dezaire
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Exercise 34

Augmented and diminished dissonances from the underlying 4th finger
Augmented second (a2) resolving to a major third (ma3) or perfect fourth (p4).
Augmented fourth (a4) resolving to a major sixth (ma6).

G + D string
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Practice tips 1. 1\ First play the melody (the upper notes), then play the counterpoint (the lower notes).
2. For each dyad, first play the lower note, then the upper note, and then both notes together (see example ***).
3. Now play ‘Chorale No. 2'.
. Nico Dezairs
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