A MODERN METHOD FOR VIOLIN SEaa
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For pitches with enharmonic equivalents (e.g., Eb and D#), you will notice a
change during the routine. The equivalent pitch name is used, and the key
signature changes from six flats to five sharps. It is arguably easier to read that
way, and heads off the need for double flats, going forward.
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~apter 6. Modes on a Tonal Center (Thomas)
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