38 A MODERN METHOD FOR VIOLIN SCALES

MODES OF B MAJOR
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~zzter 5. Mode/Arpeggio Exercises in a Key (Thomas)

FIG. 5.10. Modes of B Major

Note that chords are expressed here with sharps that you'll see more commonly

expressed with flats in lead sheets. For instance, you'll see Bbmi7>5 more often

than you’'ll see Aémi7h5. Make sure you learn to associate every scale and chord

that you learn in a sharp key with its enharmonic equivalent in a flat key, and

vice versa.
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